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RADIO

Conviction fills the body
The presence of dead souls

flute-like at the base of the ear.

A particle enters the soundings
suddenly open, a door
separating bright from careless

patterning, forcing a language

memory designs from sleep.
The body is more primitive
attached to the ground.

A frame lights up horizons

to lead forward, larger than life.

Animals cat words, -
exorcize this great and glassy news.
The end of the road a walking flower
as in any direction, another.
Peripheries meet, a syntactic
forecast through hostile centuries
a slow drawing out of detsail
reflecting greys.




To confirm the car catches
is measured until it disappears.
Breaking code, no one recalls

appeal to the surface of fact.

The flames are sponges
in smoke-blackened hour
Blighted fruits words can’t grasp.
Among stations immeasurable across fields
a flashing sign
fixes only certainty
Two eyes blinking through a door.
The missing head must be seen whole
where one word leads
" clouds to accident of end.
The machine never tires.
Edges of stations start to come in.

The head of a king's son
multiplies at cross-roads

an immutable exchange. You are the world

wings of oblivion and endless drilling
a shadow of things to come
the wind on their heels.

In pursuit of a ship in harbor

the voices of towns without body
stars without voice in space.
A night for the blind.

Passing through his fingers

the short black branches of the eye.

(Extrait de 1 - 10)

POSITION

Le monument parle correctement
Pour qu’il en résulte

que tout puisse disparaitre. A

I'extréme. Les mots eux-mémes
renverseés, allant

de |'avant. L'apex se place sur

Les tons dans les tétes environnantes.

Un cas test, ou
I’exil. Pas de compte rendu par cable pour
le manque de réponse spécifique.

Un triangle donne,

“des cercles se branchent. L’exposition

Forcée a la limite déforme
Accumulation d’

outils dans des tombes identiques.

Toute vue apparait comme un trou.
Chacune est unité,

et tout le reste. L air corrosif,

Frappé par quelque chose. Lumiére spot
sur la scéne centrale.

Correction, une large moraine

Les parties évitent de se laisser voir.
Portraits de

témoins autres qu’eux-mémes,

Empatés, emmeulés Nuages blancs
et bande vide.
Les architectes enterrent leurs carrieres,
survivent leurs erreurs.
Tension de miroirs
des surfaces en travail. Mensonges.
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(Extraitde 1-10
trad. Jean-Pierre Faye)




